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Mahtab Hussain: Going Back 
Home To Where I Came From
to 2 September
Based in the Midlands, but  
born and brought up in Glasgow, 
artist Mahtab Hussain makes 
photographic work exploring 
themes of homeland, identity 
and a sense of belonging (or  
not belonging), with particular 
focus on Muslim communities  
in Britain. 

In 2016 Hussain travelled to 
Kashmir, the place his parents 
had once called home, where  
he met some members of his 
family for the first time. This 
exhibition of photographs 
resulting from his experiences 
will offer insight into the  
people, landscape and recent 
history of Kashmir, alongside  
the artist’s own reflections on 
what it feels like not to feel 
rooted in any one place. One 
event in the history of Kashmir 
significant to Hussain’s 
exploration of displacement  
is the building of the Mangla 

Dam on the Jhelum River in 1967. 
As a consequence of the dam  
more than 110,00 people were 
displaced from the surrounding 
towns and villages, many of 
whom subsequently came to  
the UK. Merrin Kalinowski   

thenewartgallerywalsall.org.uk
Free to all, 10% off in shop with 
National Art Pass

The New Art Gallery Walsall 
 Mahtab Hussain in Kashmir

Ikon Gallery, Birmingham

 Francis Alÿs: the 
eye of the storm
Francis Alÿs: Knots’n Dust 
20 June to 9 September
Turbulence is the underlying thread in Francis Alÿs’ 
exhibition ‘Knots’n Dust’, which will open at Ikon Gallery 
after being shown at Beirut Art Center. The Mexico-based 
Belgian artist traces links between incidences of disorder 
from the minuscule to the grand scale, from a knot in 
hair, to a tornado or a geopolitical conflict.

A core work in the show will be Alÿs’ half-hour video 
Tornado (2000-10), in which the artist filmed himself 
chasing – and becoming subsumed by – shape-shifting, 
nebulous dust devils in Mexico. Alongside this there will 
be a new animation film, Exodus 3:14 (2014-18), together 
with some 600 drawings that form the basis for it, and  
a series of photographs taken in Beirut during a 
sandstorm. Inherent in Alÿs’ meditative works is the 
coexistence of dialectical opposites; so chaos somehow 
produces moments, or ‘knots’, of intensity, as happens 
with meteorological phenomena such as hurricanes. 

‘There are these points at which things intersect, 
coalesce, become knotted before they disperse again,’ 
says Ikon director Jonathan Watkins of Alÿs’ work. 

In his art Alÿs often performs or organises quixotic 
actions that underscore the futility but also necessity  
of human endeavour. For the 2002 performance When 
Faith Moves Mountains, for instance, he orchestrated the 
displacement of a sand dune in Peru by a few inches 
through the efforts of 500 volunteers shovelling together. 

Given its origin in Beirut, a city surrounded by 
devastating conflicts, ‘Knots’n Dust’ is a loaded 
proposition reflecting on the instability of the Middle 
East, which Alÿs has experienced at close quarters, 
having been embedded in army units both in Iraq and 
Afghanistan. Yet the show will also speak more broadly  
to the human will to survive the turmoil around, whether 
in nature, war or the cosmos itself. Elizabeth Fullerton

ikon-gallery.org
Free to all, 10% off in shop with National Art Pass

Clockwise from right: 
Mahtab Hussain, Tractor, 
2016; Animal Entertainer, 
2016; Francis Alÿs, still 
from Tornado, 2000-10 
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